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Los cAMPEsiNos! 
‘Hello Sadness 
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‘As & Cra is proud o announce the release of the newest album by Cart, Wales’ Los 
‘Campesinos! crtiod Hello Sadness on November 15", 2011. ocordedearie this yearn 
‘Grom, Span by praca Jahn Goodmenson ~ response or the septs prevaus to 
‘sbume, 2008's Weare Beau. Wa Are Doomed and 2010 omancs s Bang — alo 
‘Sacnee is Los Campesinos! a heir mast melodie. eect and exhorting, fering ten songs 
tt love, loss and heartbreak. his an hones, bare-bones documentation ot wo people brasiong 
Up and tying note breakup inthe proces, and is smultaneousl the mos! ocused allechon 
by Los Campesinos! to date. 


Ever resent are the wry observations, he razor-sharp wordplay and he band's varies 
instrumentation, combined wih some ofthe sacset, worl. wearyconfessanss Los 
‘Campesinosl have evar recor. Inaed, Halo Sadness wise beyond years exhibited 
rot ony inte sicerty, post and honesty of seal content. bby tn incrumert 
{yams of is songs: a band that previously al pt te oot on he aceleraor pedal at once, 
‘key element of thai high octane sound, have lame how take urs and let each ather 
Seva. Yes. things ares loud and upped. Vos, load vocal! Gareth Campesinos sil tals t 
Te ts. Yes thts stltheperect mide grouna between punk rock, ne pop, Mestissay 
‘and The Falls Mark E. Smo. 2ut each instrument has a sted place; Sach song sours 
inereasy cortidet nis sim and abies. The fest ca band hal has never sounded more 
{ogether while dealing he Impact oa relatonshp aling apart. 


‘Ast ton songs an fon minutes, Halo Sadness perhaps he fest Los Campesinos! alban 
{hat bunds teas ara prune, gece shorn away ana fea natessh exces: Operer-By 
Your Hand envaons dosha he and ot aver pret une forseing ne an sone 
128 Wet 25" Stet, Fur 

SEG Rot foe 225026513 


press here 


‘and heme nin place — while songs ie “Baby 1 Got The Death Rattle” and "Light Leaves, 
Dark Sees Pi" come rom a am, uncertain place ain ne confusion of emis fos 
‘more authentic than previous Los Campesinas! recordings. This sbostred bythe band's 
‘un vices ~ singing togethers east once ans every song - a2 aunled message ot hope, 
‘Samay and need. Its 2 confessional en nats mnensied in laces by whapers of modes 
Sound the ale fran tant ado the hes of ream mlrophones ~and snatches of 
‘ietphane, aptured by Gare in alonay or ospectvemement. = an album whose vary 
purpose and complexion changed dramaicaly when, an tha ave of cardi, the end of a 
Felalonship mean every word that had bean pond before hadi be reiton. More heaton 
‘Sleeve than aver before, Halle Sadness ie Los Campesinos! ther very Des 


‘Los Campesinos! are: Garth Campasinas! (yal), Tom Campssins! (ute), Nell 
‘Campesinos! (guitar), Kim Campesinos! heyboaravacas). Jason Gampestos! (arms), Rob 
(Campesinos! Keyboarigutay) and Elen Campesinos! (bass). 
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‘Alotcan happen in the course oftwo years People walkout of your life, people 
‘special to you~ people i's dificult to imagine your world without Sometimes, 
‘they comeback But when they do, they're not who they once were Soft features 
hhae chiseled That teenage Mush around the cheeks has faded. And suddenly, 
‘that ghost that mooched around inside our head is gone replaced by something, 
somebody new. 


‘Wello Sadness is the fourth record by Los Campesinos! and if 2008's ‘Romance 
Is Boring’ marked a giant step on fom thelr genesis seven kids anda 
slockenspilricocheting of the four walls of Cardif rehearsal room ~ ‘Hello 
Sadness constitutes another step, and aturn af the corner. Ys, these 10 tracks 
‘over what we are coming to recognise as cre Los Campesinos! concerns love, 
Toss, heartbreak football always footall) But thsi a record that's wiser and 
‘more focused than its predecessors, confident nits abilities and cea in its aims. 


“Te foes like we've done all our growing up while in this band" says vocalist 
Gareth Campesinos! "Not like we're Hanson, or anything But we've been Los 
(Campesinos! since finishing university, and in that time we've all changed as 
people massively. Tha’ something we want to put across nthe music” 


“We've leamed what there's room for, sonically” adds gultarst/songwrter Tom 
(Campesinos! "You start off qulte\ealistic about what you can actully At into a 
song. everyting fighting against everyting else, and tha’ fine, it sulted those 
“songs, But nor f’sike everything s pulling towards the same goal. The idea was 
to make the most coherent direct record we ca” 


Initial plans to record at Manic Street Preachers Faster studios in Cardiff by 
‘the wayside when a couple of European shows opened up anew possibility: our 
‘weeks at Music Lan, recording studio in Girona, overlooking the Pyrenees. The 
{Los Campesinos! line-up had undergone a couple of reshues since the 
recording of Romances Boring, Kim Campesinos! oining on backing voeals and 
leys, Jason Campesinos! aking the drumstoo! and long-time compadre Rob 
‘Taylor ~ aka Sparky Deatheap~ gving up bis surname to join LC! in what Tom 
describes as “the Bob Nastanovich role singing backing vocals and jugaling 
instruments as required. The Spanish countryside, so fat from Cardiff with al ts 
nyriad distractions, proved the perfec place to rekindle the Campesinos! sprit, 
nd the arival of producer John Goodmanson (Sleater-Kinney, kin Kil, Wu 
‘Tang Clan} a constant withthe band since the recording of We Ate Beauful, We 
‘Are Doomed closed the circle. "There was this real team ethic” says Tom. "I Felt, 
like everyone came together: 


‘on st listen, Hello Sadness’ might sound ike les fraught album than ts 
predecessors. Gone isthe lypertense,panic-atack ratte that characterised "We 
‘Are Beautiful We Are Doomed’, and the melancholy wallow that you heard in 
‘comers of Romance ls Boring’ is in short supply. Play it more, though, and you 
‘hear an emotion that comes from somewhere softer, deeper, and ~dare we say t 
more authentic Two weeks before recording, Gareth Campesinos! splitup with 
bis girlfriend, and, he says, “everything written before then became vol 


Naturally then he began writing afresh. Many past Los Campesinos! songs have 
‘wrested with matters of the heart, and often played dity inthe process. But 
“songs like Baby | Got The Death Rattle and"Light eaves, Dark Sees Pl come 
froma raw, uncertain place that, in thelr confusion of emotions, feel authentic 
‘There s anger, upset in them - but stil a sense of being very much belngin love, 
of sll earing forthe person,” says Gareth. I's confessional feel that’s 
Intensted in places by whispers of incidental sound the rate of rain distant 
radho, the biss of room mics ~ and snatches of Dictaphone captured by Gareth in 
lonely or introspective moment. 


‘While written at pace, ‘Hela Sadnes’ finds Gareth’siyrics reaching new levels of 
Poeticarticulacy.A strange menagerie of ereatures~ blackbird, harses, 
‘Woodworm ~ stalkand crawl the verses, andthe landscape ofthe human form 
Femainsa preoccupation. Onthe tile track, he charts the lines of love's body - 
“The space between your navel/And your waist band was the ice/Wheretwo 
Anges pirouette" but any tendernessis unwanted, unrequited On ‘Lies A 
Long Tine, meanwhile, catalogue of arguments manifest physically n creases 
and wrinkles. "Agings definitely in mind, says Gareth.“ thnk lotof people 
Stl think of sin this kindof youthful sense, but we're in his weird place in our 
thid-twenties where you start think ikea grown-up. Ifel more 40 than 20, 
‘but you're not rally allowed to everyone wants a tell you how you'e stil so 
young, The record in generals about this weird state of limbo - being in a band 
isan incredible privilege, butit ean make t hard to find your place inthe world” 


‘Allthis though, na clutch of songs that are more accessible and more direct 
‘than anything thats come before, Current musical preoccupations include such 
reliably lo- names as Bruce Springsteen, RAB smoothie TheDream, and Paul 
Heaton of The Housemartins and The Beautiful South who, says Gareth, "eal 
Inspired me to try to sing more, ather than shout or yelp, to realy work on 
melodies” 


‘At just 10 songs and 40 minutes, Wello Sadness perhaps the frst Los 
‘Campesinos album that sounds lean and pruned, indulgence shorn away and 
le ruthlessly excised. Aiding the process of making a coherent album isthe 
‘band's extra-curricular hobby, Heat Rash a quartery edition zine-and-music 
‘bundle, which provides home for the band’s more errant musical ideas that 
‘wouldn't smoothly into the continuity of an album Heat Rash also articulates 
‘something that's right atthe heart of Los Campesinos! - the idea of manner of 
‘communication with the group's fans that stretches beyond the songs 
‘themselves, bet visual, online, or simply a conversation over the merch able. 


“think tha’ one of the best things about being in Los Campesinos!” says Gareth 
“How open people who like our band are with us, how willing they are to speak 
tous and be involved” ‘Hello Sadness’ marks another chapter inthis 
communication. The youngsters that made You! Mel Dancin” arelong gone, 
‘Theband they ve grown into, though are something to al forall over 
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‘The UK band's candid frontman Gareth speaks on new album Hello Sadness. 


By Ryan Dombal, January 12, 2012 
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In the middle of a Brooklyn gig last November, Los Campesinos! leader Gareth took a 
moment to thank the very-psythed audience for heir enthusiasm. But this wasn" some 
“hallo Cleveland" bulshi--he was genuinely and visibly grateful, and aie surprised, 
Even though this UK group released thir dab EP jst ve years ago, thay ve become 
‘quick indie rock mainstays thanks to four ich and consistent albums, including the 
‘ocent Malo Sadness In our eick clk delela wera, any sort of continued relevance is 
{rate and coveled thing. Gareth knows ths, and tats probably part of why he stil gts 
2 1ush out of people screaming bursting, and lapping along with his band's Songs. 


‘We meetin a quit room backstage belore the show: lake the couch, he takes a 
loti folding char. The casual 26 year aldis sporting some weathered bedhead as 
hhe gamely muses on everything irom the power of Dsake tothe peace of graveyards. A 
‘big par of Los Campesinas! appeal isthe one-o-us factor wth thal clever. complex, 
and candid songs about heartbreak and twentysomething contusion is nat a huge 
‘tot for fans fo think they could easly pal around wit the group, especialy Gareth 


‘And, during our conversation he certainly lves up fo that rep, always equipped with a 
‘ell-depracating remark or an inquitive follow-up. Taking about personally pacing & 
recent shipmant ofthe band's fanzina Hea! Aas he says, "i's the sor of thing we 
ould pay someone else to do, bu | wouldn have been doing anything better in those 
four days anyway.” 


Los Campesinos! embody the homemade 80s indie aesthetic but also arent aad to 
‘adapt to today’s DIY cule, where a placement in’ bear ad fe al but nacesary 12 
keep a seven piece group thriving and buldng. If a tieky balance, but Gareth and his 
‘and mates stil look tke they're Raving a hell ot atime tying to igure it all aut. We 
‘poke about ex-irtiends,bsstuly cold suds, and te trappings of Tumblr 


“it seams like such a ludicrous thing fo say, 
‘but thnk Drake and I write about snvlar things alt ofthe time." 


Pitchfork: You wrate 2 piece for our 15th anniversary feature last ear and 
‘mentioned that you were going through a break up and hoped making Hello 
Sadness would put you ina better headspace. Did that work out? 


Gareth Campesinas!: The good thing about an album coming outs that it provides 
lstractions. and you stop stewing on your personal fe. But I thik I'm perpelualy going 
{bein that wounded. o faux wounded, posiion- though Im probably better now than 
althe time ofthe breakup. Ive reconciled mysel to ust being honest. It sus the band, 
‘And that lovl of transparency helps stu! get sorted out. I's also a good way of geting 
‘messages la specific peopl without having fo speak directly to ther, which is probably 
{errble. Though | sent the album tothe gil is written about, and she's been very 
Understanding. She actualy said how much sha tikes it, so that's good. 


Pitchfork: People must know what they're getting into when they start a 
relationship with a singer nowadays. 


GC: Yeah. (laughs I's weitd because since the band started, 1ve found myself in a 
Coup of situations where someone's aware of haw Ita, and there's tha worry of 
“Are you going fo write @ song about me?” But thera are also suations where 
‘somebody/s excited atthe prospact- and thats not ay kind of motivation | want to 
now about. 


Pitchfork: Seems like a warning sign. 


GC: Yeah. And abe honest youte trying to achieve any level of fame by gating 
Involved with me, that's just a ternble idea 


‘Watch the video for "By Your Hand!” from Hello Sadness: 


Pitchfork: Ths is your fourth album- do you think its gotten to the point where 
you've got your loyal fans and that's it? 


GC: dont think we want to sete fr that and we cant alway rly onthe people that 
lke us currently to like us indefinitely. We want fo do tis for as lang as people wil alow 
Us lo do It But you cant really do anything forever, | suppose. 


‘There are so many people who wish we'd make another Hald an Now, Younaster... but 
|tind iso ridiculous because that would be lying and anathema to what we do as a 
‘band, We'te alot more aspirational than the way we behave a lo ofthe time would 
‘suggest. Like, doing something Ikea fanzine lant exact a lorward thinking idea, but 
‘We've had experiences a playing big shows withthe Cribs inthe UK, and Lalapalooza, 
I's incredible playing to loads of people. We love it think we're actualy vary good ati 
‘ut nobody else seems to agree. (laughs | can sil appreciate thal there's alt about 
the band that would make us eifeut o gt ino, but thats nt to say we don't want to 
‘veto play to mare people. We did a Budweiser ad for fuck’s sake! What else are we 
‘Supposed do? laughs 


"Where Im rom, peaple basicaly think fm a waster. But ltr that Budweiser ad was on 
{he telly, people atthe pub were lke, ‘Oh, that's him." 


Pitchfork: You make fun ofthat ad alot, but putting music in commercials is @ 
legitimate modern indie dilemma. 


‘GC: There comes a ime wien people have fo accept they're going to ilegally 
«download musi, then bands are going to have to make money elsewnere. We were 
‘actual offered a larger sum of maney for "You! Mel Dancin’ rom Souther Comfort 
ust ater was releazed, and we turned it down. ll hink we were righ o, because at 
that stag of our career people would have just wanted to hear that version of the song 
‘ver and over. But when il came back up it was just the easiest decision to make 
‘because that money is now enabling us tobe a band for another two years. And the 
response has been overly posi, | think because we've not shied away fom it ke & 
foto bands probably would 


‘We playad this gig in St. Lous, which is where Budweiser’ based, and two guys rom 
their promotional tam came 1 walch the gig and they brought up 12 botles of 
Budwelaer. It was he coldest boer. Atha time we were seling hees bootleg Budweiser 
‘-shids, and they were lke, "We saw those shits” Im thinking they're going to ak us to 
‘ve altha money back from the commercial right than But theyre ike, "We ov 

can we get some 


‘Where fm fram, people know fm in a band but they basically think m a waster. But 
after that ad was on the tly, poople atthe pub were ike, "Oh, tats him." Tm actually 
‘really proud to have that sang an there 


Pitchfork: I dont want to be rude, but Im always curious how much bands make 
‘rom those placements. 


(GC: I's a substantial igure. And the adits has been really successful and has won 
‘awards. They di allthese diferent versions and kept being tke, "We want to run for 
‘another eight months, can we give you more money?” 


‘Sadly, as individuals, we haven't seen a penny yet Apparently. the nature of publishing 
monty being paid back's slow, so we have to wait another 18 months belere we 
‘clualy realize where we sland. We've been able ta buy some naw equipment as a 
‘Band, but isnot ike, Here's & check fora thousand bucks, now go out Ans Buy. 
Folexes” So the facl that we may have sold aut but are sll very poor at the moment 
always makes me feel more comfrtable. 


feresting point brought up in 

out how Los Campesinos! are realy engaging with listeners musically 
‘and irically ina direct way ata time when a lot of indie music seems to be 
heading toward something more disengaged. 


‘GC: agree guitar bands are moving away fom direciness. | guess there is something a 
fle embarrassing about that level of emoting, i's vary easy to dismiss and dite. W's 
frobably why listen fa lege gular music now everything seems abit more vague and 
‘ashy. 


Ins funny because tm a massive Drake fa is my favorite album ofthe 
year- and he's moving toward that specifiy in is ies. It Seams like such a ludicrous 
thing 10 say, but thnk Drake and | write about similar things alt ofthe te, laughs 
‘Thote's ap rom the new track wih Steve Wonder [ We vena 


‘generation a not being in love and not being together But we sure make it fel ike 
‘We're logethar ‘Cause wore scared lo sea each other with somebody else” Tha yi is 
|Ust ke loads of Los Campesinos! songs. But he managed lo put it into afew lines 
father than four album. (fughs] Nice one, Drake. 


But, as 2 lyst, hink its odd how bad lyrics are seemingly more forgivable within rap 
muse than inthe context ofa guitar band. There are so many amazing couplets on the 
Dake alum, bat you said some o them in the context ofa guitar record, would be 
laughable, Within gular music, there are ell paople who tun thelr noses up at 
somebody whe is emoting or even tying fo be clever. They say, “Oh, he's trying lo 
hha." fm accused of tha all the time quite possibly righty sometimes. 


Pitchfork: Well, with someone ike Drake, he may expose himself emotionally on 
‘one song and then talk about how he's the greatest on the next. 


(GO: t's avery weird paradox how he's so vulnerable and then he's tke, "What? I dont 
think tha. wast me! im here with all thie money and these ges” I need Ia work an 
that side! 


ichfork: The Hello Sadness track "Songs About Your Girtrend” Is really biting-- 
itkind of sounds lke your version of a braggadocious rap song. 


(GC: Iwas inlonded to be the as it~ the fst line fs pad slighty from aT. gona. | 
think the level of animosity that our band has sean inthe UK is a ite bit 
disproportionate because we came trom thi background of personal message boards. 
Some people are like, “Oh, that could have been my band" Ithink people ar ait bit 
Jealous that we've done alight witht, so that song was a sly up-yours. 


“Songs About Your Girtriena” 


Pitchfork: You talk about how people in England specifically don't seem to totally 
‘understand your band. And there's this song "Hate for the island’ on Hello 
‘Sadness about your dislike of England, which made me wonder why you wouldn't 
tryliving somewhere else. 


‘GC: Well m vary, very. very close to my family. | could bear fo be away frm that 
‘And also tke complaining alot i's one of my favorie things. 'm sort of very ambitious 
‘wth what we can achieve with the band, out on a personal level fm nol very 
‘Sepraonal.'m from a vary working-class family from a smal fvwn, and Fm happy with 
that. | just ke playing football and going tothe pub. To move somewhere else, 'é have 
te have higher expectations for mysell, which | couldet burden mysel with 


You mention "Hate forthe Island’ and | had an email interview that | tok about two 
‘weeks fo fill out because ane ofthe questions was: "Is the song "Hate forthe sian 
‘boul the TV show Lost?” And | just couldn ind a way fo answer the question without 


‘thor being obnoxious or just saying no and making it seem tke | had a terrible sense 
ot humor 


“I's weird fo see the way Ive basically put the lat four years of my romanti ite on 
ecard. | adie yc ike Joanna Newsom who transfer themes fo this parallel 
‘universe, bu wouldet be capable ofthat" 


Pitchfork: Over the last few years, a couple of people have left the band to go 
‘back to school. Have you ever considered doing something lke that? 


‘GC: No. I's probably more typical of Briish bands and especially Bish bands with 
‘overly emationa rontmen who apply ther personal fe inte songs just o keep going 
{and going wile fewer and fewer people care. But that would be embarrassing, It 
‘ouncs cheesy, bu we really do believe in this band. We know that people wha da the 
‘ really, eal Hke ds, and thats not the sort of thing you could ever really give Up on 
Its funny because every ime somebody leaves the band there are tans on messages 
boards Saying," really think sth last Campesinos album.” Bul we'e happler than we 
‘ever have baen; we have a naw lease oni. 


‘We offon got asked, "it must be pret sificut having seven people in the band” But 
think d makes things ga much easier because, youre in ates piece band, then 
youre stuck with those two other people all he time. Bul with there being seven of us, it 
‘omeone pisses you olf you have ive other people thal you can got to itch about. 
laughs} 


‘Watch the video forthe title track from Hello Sadness: 


Pitchfork: I seems lke you're more comfortable writing about sex now, even it it's 
‘usually ina self-deprecating way. 


‘GC: Well Im not any soto pin-up, so i's easier to tak about things lke that because it 
‘immediately has a comadie element foi and it doasnt seem ike boasting. Usually, 
‘when peaple sing about sex, you think, “OK, we know you've had sex! You dan't need 
fo all ust But think the way that is set up in @ Los Campesinos! song makes i easier 
todo because is ruthful. And think india music fans are more sexualized than thay 
‘Were live years ago because of his boom of things like Tumbir. Everyone saems alot 
more sure of themselves and their sexually, so people want that more in song iyi. 


Pitchfork: Compared to online publishers like Blogspot of LiveJournal, Twitter 
‘and Tumblr seem to make it easier to put a contrived image of yourself enline. 


(GC: The whole thing wih LiveJournal, WordPress, and Blogspot was oversharng in a 
delaled way, whereas Tumblr encourages you to just post an image and is done. Its 
‘0 225y fo create this collage of yoursolf where each image means nothing and gives 

no information, but when yau compile them al together you can create the person that 
yu want tobe. Thal thing that Drake ead about Tumbir was fucking bilan it was 


brave of him to say s0 openly that I kind of sucks and fo elze everybody who uses i 
It is fuking spooky. And tm so glad that it didnt exist when I was a teenager because it 
‘would have been hori 


Pitchfork: But you're stil exposing yourself in your own way now. 


GC: Yeah. ifs werd ta see the way Ive basically put the last fur years of my romantic 
He on record, because i journaltie and factual | admire yicits tke Joanna Newsom 
who transfer themselves to this parallel universe, but would be capable ofthat find 
wating lyrics easy because Im just writing about mysel I's aways incredibly tlatering 
‘when people praise my iyres, but is odd too because im not realy ding anything. It 
Just happens. 


Pitchfork: Well, think you're selling yourself litle bt short there. ! mean, itat 
Teast has to rhyme every once In awhile. 


GC: laughs] | ues so. But is notin my nature to think, “Hl sit down and get these 
thoughts off of my ches." Lyrics are always done inthe last few days of recording when 
allofthe musics complete. I think the les to We Are Beautiful We Are Doomed were 
all writen inthe space of three days. My main nolvation to writes time pressure 

fot asf | slave over so I Yee ike i's something thats really good, it should be 
hao to do 


Pitchfork: Do you still have any sort of day job? 
(GC: | work parttime cutting grass in a graveyard when we're of tour. Just ten hours a 
‘Week at local church, maintaining the cemetary. Is actualy something that makes me 
incredibly happy. Just belore we cama fo tha U.S. we had twe day aff 20 | was working 
down there Io make some pocket money. So | was Istering fe the new Drake atum 
amangst all these gravestones. just wielding the trimmer lke fm playing alr guitar But 
You have fo be careful nolo get caught With that job, there's a genuine sense of doing 
Something good: There are all these graves, andi | didnt cut the grass, nobody would 
Ing ust so peavetul. People are realy genuinaly grateful thatthe work's being done. 


Pitchfork: Do you do any of the digging? 


(GC: No digging. laughs] Ive not quite graduated to that 
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LOS CAMPESINOS! ie 
Hello Sadness 


[Now that the vowe of aretn Campesinos! nas deepened, $0 
has his tone. Tums aut, some Conor Oberst comparisons 
lyrically and vocally~are appropriate. Alhough the giddy “By Your 
Hand” preserves the fully orchestrated twee rep of this U.K, 
indie-pop collective, much of Los Campesinos! fourth album 
lives up to the dark title, Hello Sadness. In tones echoing 
post university angst, love lost and self-mutifation, our singer 

plowe a gorgeous, destructive path with the jagged, moody “Hate For The Island and 

the black humor of “Baby | Got The Death Rattle” “You are an angel, that’s why you 
ppray/And | arn an ass, that's why | bray’ he sings bitterly in the latter His band match 
his pain note-for note fora brutal but rewarding listen. (ARTS & CRAFT: wts-cmsca) Reed 
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Thesongs 

‘onthe first 

fewLos 

Campesinos! 

albums were 

‘asearnest and 

impassioned as 

afreshman- 

year romance. 

Butbeneath the wild-eyediintensity there 

| throbbed undercurrents of spiteandmelan- 
choly, f not nastiness and depression. Now 
Los Campesinos!, who all attended the Uni- 
versity of Cardiff in Wales, have matriculated 
Into masteis of sel-laceration, While frant- 
man Gareth David tries totalk tough ("Ill 
havemy hot hands overher soft parts soon,” 
‘goes "Songs About Your Girlfriend”), he's 
best when battered: “By Your Hand” dreams 
‘of post-romance death, and the bruised yawp 
of “The Bilack Bird, The Dark Slope” makes 
disembowelment soundike reliet 
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Hello Sadness 
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By Jowdan Sargent; November 16, 2011 


ao 


‘The music of Los Campesinas! has always been about straddling te ine betwoen 
sinceiy and irony. 1's a tough game fo play, but thanks to songwriter Gareth 
‘Campesinos’ wry humor and sa depracation, the band has been able to make a career 
‘out of wring songs where breakups erally qual death, Tha music i nlensely 
personal, but i's equaly as inlusive-- Gareth paints himselt as having it worse than 
‘|nyone, but the unspoken acknowledgment that makes the band chur s that he really 
Just has tas bad as everyone ele, 


Hello Sadness's the bans’ fourth album, and though not much has changed with the 
‘band ital the ground underneath whieh LC! stand has ated. Garth's syle of wing: 


naked aversharing that goes far past he margins of his pad used to feel ikea 
natural oulgrow of the type of iscourse found al places lke LiveJournal and Blogger, 
but those mediums are dinosaurs now. replaced bythe opacity ol Tumblr and the shor, 
Controlled blsets of Titer Likewise, the bands serrated twee fs not exacly in fashion 
In the word of indie rack ight now, a truth that's an undercurrent ofthe announcement 
late ast year that they would be cstibuting a quarterly fanzine. But, LC! are the last 
men ard women ll hoiing the flag for an antiquated era of indie rock, thas only 
Intenstied thei vialty to thase looking for more than chilwave's cll to tune in tur an, 
and dp out 


“Though the altum is arguably the band's darkest ye, slats of with both the album's 
peppiest song and one of LCs bes singles to date. °By Your Hand” nds Gareth al the 
‘very infancy of budding romance, andit casts him as a sort of lovable hero, a ole that 
he inhabits when he's not, say fanasizing about burning the skin off his hands belore 
{going fo a palmist. Gareth narrates hime inating another round o dirty texting before 
breaking into one ofthe more memorable passages he's penned: his lolng around 
with “Talo "a cruel mistress, gi who suggests thal the two go back to her place, 
‘where “Yate” then, naturally, vomits on him. Ho does this wih gust, whichis 
‘accentuated by the chorus, wherein the entre band shouts, "By your hand isthe only 
{nd that IToresea." The exuberance, not ust or the romance sal but fr his eventual 
fend at the hand of his aver, erucil to Garet’s ability ta wrte songs about what 
happens when the relatonship is at he other end ofthe spectrum. We know thal he's 
always coming back for more, even when the rest of us cant stomach i 


Otherwise Helo Sadness isan album largely obsessed with themes of despair and 
images of death, but Gareth i an able gallows humorist. On the albus final rack he 
fniers a slaughlarhouse where he sees his guts stung Up, only for him to be tumed 
‘away because "his sad eyes are too much to bea." On "Baby, | Got the Death Ratio" 
he gets tostite rom scribbling ecks in the snow lor every gi thal woud slaep with 
him belore watching halo slip ram the fp o his lover's head and, presumably, 
<decapiate her. And then thee is "Every Defeat a Divorce (Three Lions)”, Garth's long 
‘coming ade tothe English soccer team, wherein crosses onthe pitch become erucitnes 
{and the team's crest nearly claws him fo death. li the album's centerpiace, only 
because for Gareth. and for alt of us, the one thing more wrenching than romance Is 
Sports. 


‘These songs are genuinely alfecting though, both because they explore the darkest 
depths ola romantics payehe and because LC! have transitoned rather seamlessly into 
matuiy. The f22y, exctable songwriting oftheir ear outputs far inthe past, and 
they\ve learned to write songs that build ard swell o moments that can knock you of 
yout feet "To Tundra" is the killer here). Gareh also explores his range as a vocal to 
(reat success, stretching himsell to sing melodica and in a stikinaly deeper voce. His 
‘ocals have long been a breaking point for many non-convers, and wile Gareth hash? 
morphed into King Krul, his impressive singing here Bodes well forthe future of a band 
‘whose music largely revoives around him. 


‘The buzz has long wom off of Las Campesinos, but Hello Sadness thes fourth 
<raight great album, and each ol thems clase enaugh in qual tat youd tkely get 
Slt numbers if you conducted a straw pol at ane ofthe band's shows. Even if there is 
‘no brealthvough moment for them, there is somathing fo be said fora ban tat fs his 
young, this consistent, and tis committed fo both carrying the torch for and freshening 
LUpa shye of indie rock that has, or the moment at leas. been lft behind. 


itp ptehlork comeviews/lbume/1 6096 helo sadness! 


